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B crarbe paccmarpuBaercs npobdiaema 00ydeH s CTY/AEHTOB HESI3bIKOBBIX CIIEIMAIbHOCTEH YCTHON apryMeHTH-
POBaHHOM peun. B 1aHHOM cTaThe MPEINPUHATA HONBITKA TEOPETHISCKOr0 00OCHOBAHMS M MPAKTHYECKOTO pellie-
HUSL IPOOJIEMBI 00YYCHHSI yCTHOMY HHOSI3BIYHOMY OOLICHHIO -ANCKYCCHH- apIyMEHTATHBHOTO Xapakrepa. ABTOPEI
TaKkKe MPEUIaraloT KOMIUICKC yHPaXHEHUH JUIs ()OPMUPOBAHUS KPHUTHYCCKOTO MBIIUICHNUS, COBEPIICHCTBOBAHNE
TBOPUYECKOI aKTHBHOCTH CTYJICHTOB, Pa3BUTHE HX YMEHHUI aHAJIM3UPOBATh, BBIIBUIATh TUIIOTE3bl, apTYMEHTHPOBATh
cBOE MHEHHE. B 3T0if CBsi31 OBUTM KOHKPETU3UPOBAHBI IIOHSTHS: YCTHOE PACCYKICHHE, IO/ KOTOPHIM OHHMACTCS
BHUJ] TBOPYECKOW PAabOThI, KOTOPBI CIIOCOOCTBYET PA3BUTHIO Y CTYACHTOB JOTMYECKOTO H KPUTUYECKOTO MBIIILIE-
HUS, YMEHHS JIOKa3aTh CIIPABELINBOCTb, HCTHHHOCTh COOCTBEHHOIO CYXKJCHHS WM OIPOBEPTHYTH TOUKY 3PECHHS
OMIOHEHTA. ABTOPBI CUMTAIOT, YTO BKJIFOYCHHBIC B CTATHIO PEKOMCH/IALIMH CIIOCOOCTBYIOT Pa3BUTHIO yMEHHUSI TOBO-
PHUTH JIOTUYHO U yOCTUTEIBHO.

MOTUBHPOBAHHOCTb, ApryMeHTallUsd

Beisenbayeva B.A., Smagulova G.T., Kaskatayeva Z.A.

The article deals with the problem of teaching language specialties students reasoned speech. The authors made
some attempts on theoretical justification and practical solution of the problem of teaching the oral foreign language
communication —discussion — argumentative nature. The authors also offer a range of exercises for the formation of
critical thinking, improving the creative activity of students, to develop their abilities to analyze, hypothesize and
prove their points. The authors believe, that a reasoned oral statement, refers to the form of creative work, which
promotes the development of students’ logic and critical thinking, the ability to prove the truth of their judgment or
refute the opponent’s point of view. The authors believe that the given recommendations and assignments promote
the development of logical and convincing speech habits.
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B yciioBusix pacumpeHus: MeXIyHapOJI-
HBIX KOHTaKTOB BO3pacTaeT IOTPEOHOCTh
B BBICOKOKBAJTU(UIIMPOBAHHBIX MPOQecCcroHa-
nmax (GakajmaBpax, MarmcTpax), 00IaTarolIux
YMEHUSIMU BECTH KOHCTPYKTUBHBIHI, apryMeH-
TUPOBAHHBIN JUAJIOT C IPEACTABUTEISIMU JIPY-
TUX JIMHTBOKYJIBTYP B CaMbIX Pa3JIMYHBIX ce-
pax nmpohecCHOHaTBLHOTO B3aUMOJICHCTBUS.

3a mocnegHue TOJbl B pyClie KOMMYHH-
KaTHBHOTO TOJXO/Ia B Ka3aXCTaHCKOW W 3a-
pPyOeXKHOHM MeTonuKe pa3padoTaHO MHOTO HH-
TCPECHBIX MPUEMOB [JIsI PA3BUTHSA HABBLIKOB
Y YMEHUH YCTHOW peYd Ha MPAKTHYCCKHUX 3a-
HATHUSX 110 HHOCTPAHHOMY SI3BIKY. B mpakTuky
MPEeNoAaBaHusl MPOYHO BOILIH CHUTYaTUBHBIC
JIMATIOTH, POJICBBIE WIPbI, JUCKYCCHU | 00-
CYXXJICHUA, BO BPEMA KOTOPBLIX CTYJACHTBLI Ha-
pany C A3bIKOBBIMHM HAaBbIKaAMHU W YMCHUAMU
Pa3BHBAIOT OCHOBBI JIOTHUECKOTO MBIILICHHUS,
CIIOCOOHOCTh BBICKA3bIBATh U OTCTAUBATH CBOC
MHCHHE.

B T0 e Bpemsi, HECMOTPsI Ha HMEIOIINAECS
HCCIICI0BAaHMs, OIIBIT MpPCrodaBaHUA aHTIINH-
CKOTO $I3bIKa B By3€ Ja)X€ Ha CTapIleM JTare
00y4YeHHS TTOKA3bIBAET, UTO 3a4aCTYO0 CTYJICH-
THI HE YMEIOT TOCJIEIOBATEIFHO U YOS IUTEIb-
HO apryMEHTHPOBATh CBOIO TOUYKY 3pCHUS,

MIOJIMEHSIFOT JIOTUKY PacCyXJIeHUsl 0e3/10Ka3a-
TEIBHBIMH YTBEPKICHHUSIMH, SMOLMOHAILHO-
CTBIO BhICKa3bIBaHU. JaHHBIN (DaKT IPUBOTUT
K BBIBOJY O TOM, YTO HaBBIKH apTyMEHTHPOBA-
HUS OTPAXKAIOT CTETICHb Pa3BUTHUS JIOTHIECKO-
O MBIIIICHUSI ¥ HYXIAIOTCS B KPOIOTINBOMN
TPEHUPOBKE.

CoBpeMEHHOE TMOHHUMAaHUE COJEpPKaHUA
00y4eHHsI YCTHOMY MEXKKYJIBTYPHOMY OO1Ile-
HUIO B HES3BIKOBOM BYy3€ HAIIIJIO CBOE OTpaske-
HUE B TUHTBOJAUIAKTHYCCKON KOHIICTIIIH 00Y-
YeHUS MEKKYJIBTYPHOMY JICTIOBOMY OOILECHHIO,
paszpadorannoit T.H. Acradyporoii (1997)
Y TIOJIyYHBIIEH pa3BUTHE B pabdoTax Ipyrux
uccienosareneit (C.A. JIsBoa, O.B. Ceipo-
MsCcOB U ap.). CortacHO MaHHOM KOHIISTITHH,
JUISL  YCTICTITHOTO MEKKYJIBTYPHOTO JI€JIOBOTO
001IeHN s, HAPSy C BIAJCHUEM HHOCTPAHHBIM
SI3BIKOM, TPEOyeTCsl yMEHUE aJICKBaTHO UHTEP-
MPEeTUPOBaTh KOMMYHUKAaTHBHOE IIOBEICHUE
MIPEJICTaBUTENS JEIOBOI0 HHOCOIIMYMa, a TaK-
JK€ TOTOBHOCTH YYaCTHHKOB OOIIEHHS K BOC-
NPHUATHI0 HUHOW (DOPMBI KOMMYHHUKATHBHOIO
MOBEACHMSI ¥ IOHUMAHUIO €ro pa3inuuuii [1].

Takum 00pa3zom, st 00y4YCHHS CTYJICHTOB
HESI3BIKOBOTO By3a MOPOXKICHUIO YCTHOU Jie-
JIOBOM apryMEHTHPOBAHHON PEYH B YCIOBHUSIX
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MEXKYJIBTYPHOTO OOIICHUs HEOOXOMMBIM SIB-
JSETCSI «BBIYJICHEHUE B METOIMYECKUX IEIISAX
HEKHUX €MHUI] KOTHUTUBHOTO YPOBHS» [2], OT-
paxaromux (GOHOBBIC 3HAHUS HHOCOIIMYMA, H,
TEMCaMbIM, OOYCJIOBIMBAIOIINX CBOCOOpa3me
cojiepkaHuss OOy4YeHHs YCTHOM JICJIOBOM ap-
T'YMEHTUPOBAaHHOU peun. FIMEHHO 3TU 3HaHUS
JIOJDKHBI TIPUOOIIATE CTYJICHTOB K IPYTOi CH-
CTeME MUPOBHUICHUS M IICUXOTIOBEACHUECKUX
XapaKTEPUCTHUK MPEICTABUTEIS I€TIOBOTO UHO-
cormuyMa. DTH 3HAHUS MPU3BAHBI CTaTh 0a30-
BBIMH TIPU TOATOTOBKE JIMYHOCTH, CIIOCOOHOI
K 00MeHy TpoQecCHOHANIBHON HH(pOpManuei
(3HAHMSIMH) C MHOCTPAHHBIM KOJUJIETOW B MPO-
1ecce apryMEHTAIlMH C [EeNbI0  YCTPaHEHUS
KOTHUTHBHOTO JMCCOHAHCA B KOHIENTYallb-
HBIX KapTHHAX MUPa YY4aCTHUKOB KOMMYHHKa-
THUBHOTO aKTa.

ApPryMEHTUPOBaHHUE SIBISIETCS, OE3yCIOB-
HO, YMEHHEM BBICOKOT'O MOPsKa, CBOECTO poJia
HCKYyCCTBOM, B KOTOPOM Ba)KHBI KaK MaHepa
MTOBE/IEHUS, yMEHHE OOIIAaThCs C ayTUTOpHEH,
TUKIUS, TaK | IpaBUiIbHas O(OPMICHHOCTH
peun. B TO xe camoe BpemMsi OCHOBOM apry-
MCHTUPOBAHUA ABJIACTCA JIOTMKA, M KaK 61)1
MPaBWILHO HHU ObUTa O(OpMIICHA Hallla Peyb,
Kak Obl HA ObIJTa OHA 3MOITMOHAIBHA W BhIpa-
3uTeNbHA, (hopMa HE MOXKET 3aMEHHTH COIEp-
JKaHWsI, a IMEHHO TPaMOTHO IOCTPOEHHOTO
J0KazaTenbcTBa. TakuM o0pa3om, Tmepen mpe-
MojiaBaTeleM HMHOCTPAHHOTO SI3bIKA BCTAET
JIBOMHAs 3ajia4ya: C OJHOW CTOPOHBI, 00y4aTh
CTYJIEHTOB HaBBIKaM TPaBHIBHOTO OQopmIle-
HUSl CBOWX MBICIIE Ha MHOCTPAHHOM S3BIKE,
a CApyrod — pa3BHBATh Y HUX JIOTHYECKOE
MBIIIICHUE, YMEHUE TIOCIIEA0BATEILHO U yoe-
JIUTEIBHO JOKA3bIBaTh CBOIO TOUKY 3peHus [3].

Hcnonp3oBanue yrpakHEHUH i1 00y4e-
HUS apTryMEHTHUPOBAaHHOMY BBICKA3BIBAHHIO
MOBBIMAET 3(PPEKTUBHOCTH 3aHATHH, UX BOC-
MUTHIBAIONIYIO pONb. BBeneHwme 5>1eMeHTOB
COPCBHOBAHUS, BBIHECEHHE Ha OOCYKICHHUE
HauOosee ONM3KHMX Uil JaHHOH ayJuTOpUH
npoOJeM YCHUJIMBAKOT HMHTEPEC K 3aHSATHUSIM.
[IpuBiieueHne MONONEKHN K aHATN3y Ba)KHEM-
IITUX BOIIPOCOB UACOTIOTHICCKON OOPHOBI, K13~
HU OOITIECTBA B MEPHUOM TJI00ATM3AIINN | pe-
(hopMHpOBaHHS Ka3aXCTaHCKOTO TOCYAAapCTBa,
npoOiieM HCKyccTBa W 00pa3oBaHMs CHOCO0-
CTBYET BOCIIUTAHHUIO y HUX TPaXKIaHCTBCHHO-
CTH, TIPUHIUITNAILHOCTH, aKTHBHON >KU3HEH-
HOM MO3HULIUH.

OOydeHHe apryMEHTHUPOBAHHOMY  BBI-
CKa3bIBAaHUIO CTYACHTOB HEA3BIKOBBIX CIIC-
UaTBbHOCTEH YHUBEpCUTETAa HMeEeT 0coboe
3HAaUEHHE: OHO TIOMOraeT (HOpMHPOBAHUIO
HEOOXOMMBIX Ui OyIyIIuX YYUTeJeH, FopH-
CTOB, SKOHOMICTOB HAaBBIKOB OOIIEHHUS C ay-
TUTOpHEH, a TaKXKe PAa3BUTHIO TE€X OCHOBHBIX
YMEHUH, KOTOPBIE HY>KHBI JJIs1 BEJICHUSI KOHTP-
nmponaranabl, TOJIUTUYCCKUX JUCITYTOB U JUC-

KyCCHUH HE TOJBKO Ha MHOCTPAaHHOM, HO W Ha
POZIHOM SI3BIKE.

OCHOBOW MPABUIIBHOTO MOCTPOCHHUSI IOKA-
3aTeNbCTBA SBISIETCS €r0 CTPYKTYPa, KOTOPYIO
MOKHO CBECTH K TPEM OCHOBHBIM YaCTSIM:
TE3UC — apTyMEHThI U MX HMJUTIOCTpAIus — 3a-
kmoueHue [4]. Jnsa ompeneneHus Te3uca He-
00XOIMMO TIPEKJE BCEro IOCTAaBUTh IEPEx
ayJuToprel mpoOsieMy, B MPOIECCe PEIICHHUS
KOTOPOH BBICKA3BIBAIOTCSI PA3IUYHBIC TOYKH
3penus. [lanHas mpoOiemMa MOXET OBITh TIpel-
JIO)KEHA B TOTOBOM BHJIe, HAIIPUMeEP:

Can cinema be regarded as a kind of art,
like theatre, painting and music? uiu The gen-
eration gap: does it really exist? Criminal-
ity — Inborn or Acquired? unu All criminals are
perverse people!

OnHaKo ropaszio TMmolie3Hee NPEeTOCTaBUTh
CTYJCHTaM CaMOCTOSITENILHO OMPEACITUTH CIIOp-
HYIO [Ipo0JieMy, TPEIJIOKUB UM BBIACPIKKH U3
TEKCTOB, CTaTel, PaccKa3oB JAMCKYCCHOHHOTO
XapakTepa, B pe3yJbTare aHalii3a KOTOPBIX
JieNlaeTcsi HEKOTOpBIN BBIBOJ, Hanpumep: What
we have to decide is whether cinema is a kind
of art or not.

Yerko chopmyaupoBaHHAsS TO3MLMS IO
CTIOPHOM TpolieMe | MPEACTaBIsAET COo0Oi
TE3UC, KOTOPBIM B JaibHEHIIIEM MTPEACTOUT J10-
Ka3bIBaTh, HanpuMep: Cinema is a kind of art,
like theatre, painting or music.

Ha nayanpHOM 3Tame paboOTHI apryMEHTHI
(rak HaspiBaeMmble for and against) mpeanara-
IOTCSI CTY/ICHTaM B FOTOBOM BHJE, JUIS TOTO
4TOOBI 3aCTABUTH MX Pa3MBIILISTh O MOCTAB-
neHHo# mpobiieme. C 3TO¥ 1EIbIo Tpero1aBa-
TEJb AaHTITUICKOTO SI3bIKa MOYKET HCTIOB30BAaTh,
B YaCTHOCTH, M3BecTHyI0 KHury JI. Anersan-
nepa. For and against. — London, 1970.

Hanpuwmep: Television is doing irreparable
harm because

1) before television came into our homes
we used to enjoy civilized pleasures, go to the
theatre or see our friends;

2) we used to spend more time out in the
open air, enjoy sporting events;

3) we used to read more books and get
some information at first hand, etc.

[MpeanoxxeHHbIE apTyMEHTBI MOTYT COTIPO-
BOXK/IAThCsl CIICTYIOIUMH 3aaHUSIMH:

— Study the given arguments and define the
strongest one ( from the point of view of a par-
ent, a teacher, a doctor).

— Support the given arguments with the ar-
guments of your own.

— Decide upon the best order of the points.
Give your reasons. ( mind that the strongest
point should come last.)

— Read the following text. Find in it argu-
ments for including popular arts in the art cur-
riculum and against it. Copy them out into two
columns (I-«for», [I-«against»)

MEXTYHAPOJIHBIN KYPHAJI TIPUKJIA THBIX
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— Discuss the text in pairs. One partner will
take the optimistic view and insist that popular
arts should be included in the art curriculum.
The other will defend the opposite point of
view. Hammpumep:

For:

1. Popular art facilitates the aesthetic expe-
rience and therefore is appropriate for study in
the field of art education.

2. The popular arts can aid the student’s
understanding of his culture as well as the cul-
tures of other peoples.

3. The content of the popular arts is of rel-
evance to the students and, through art criti-
cism, can lead to a more penetrating analysis
of these and other art forms.

Against:

1. Fine arts are more noble, more worthy
than all the other opportunities available for vi-
sual aesthetic experience around us.

2. A lot of popular art is debased and mer-
etricious.

3. Tastes should be developed through im-
ages of high artistic culture, whereas works of
popular culture as a rule meet consumer’s tastes.

JJist TOro 4TOOBI apPryMEHTHI 3Bydaiu 00-
nee yOenuTelbHO, UX HEOOXOJUMO CHAOAUTh
WTIoCTpanusMu. PasymeeTcsi, OONIMPHBIH
MaTrepuan Ui WUTIOCTPAIUid MOXeT ObITh
NpeJICTaBIICH CTYICHTAMH Ha OCHOBAHHH
WX COOCTBEHHOI'O >KM3HEHHOTO OIIBITA, IO-
BCEIHEBHBIX HaOMoAeHui. B To ke Bpems
00ydaeMbIM MOXHO MPEIJIOKHUTh 3apaHee
MOJITOTOBUTHCST K OOCYKJICHUIO TPOOIEMBI:
MOTOBOPUTh CO CBOWMH OJIHOKYPCHHUKAMH
WIH POJUTEISIMH C [IENBI0 BBISICHEHUS WX
TOYKH 3pEHUs, MOA00paTh CTATHUCTHUYECKUE
JaHHbIE W3 CTaTbed, KHUT W T.A. AHaIu3
U WLTIOCTPAIMU TPEIJIOKCHHBIX B TOTOBOM
BHJIC apTyMEHTOB Ha IMOCJEIYIONIEM JTare
paboThl YCTYMalOT MECTO CaMOCTOSATEIb-
HOMY TIOMCKY CTYICHTaMH apryMEHTOB JUIs
JI0Ka3aTesIbCTBa CBOEH TOUKM 3peHus. llpu
9TOM OCHOBOHM apryMEHTaLUU SIBISIIOTCS pac-
CYXJICHHS TI0 METOJIAM UHOVKYUU, OeOVKYUlU
u ananouu.

Kak wu3BecTHO, Moj MHIYKIMEH MOHMMa-
eTCsl JI0Ka3aTelbCTBO HEKOTOPOro 00IIero 3a-
KOHA WJIM MPaBWJIa Ha OCHOBAHUHU OTIEIILHBIX
B3aMOCBSI3aHHBIX  (D)AaKTOB M TOJIOKEHHH.
ApryMeHTaIysi mo MeTOAy ASHyKIIUU Tpe-
yCMaTpUBAeT JIBMKEHUE OT OOINEro 3akoHa
K YaCTHBIM BBIBOJIaM, €TI0 TOCJIEACTBUSIM U pe-
3ynbTaram. Hampumep, 1Mo MeTony AeAyKIUH
OBbUTH BBIBEJICHBI apI'yMEHTBI MPOTUB TEICBHU-
JICHUSI, B3STHIC W3 BBIICYIOMSHYTOH KHUTH
JI. Anerzanpnepa [5].

JlokazaTejabCcTBO IO aHAJIOTHH OCHOBAHO
Ha MEepPEeHECEeHUH HEKOTOPOTro OOINEro 3aKOHa,
BEPHOTO JJIsl OJIHOTO KJlacca sIBJICHUH, Ha ApY-
TOW KJIACC SIBJICHUH, CXOXKHMM ¢ nepBbIM. Tak,

HEKOTOpBIE 3PHUTENN TOBOPWIH O BO3MOXKHBIX
OTPHIIATEIbHBIX OCIIEACTBUAX MOKa3a KeCTo-
KOCTH Ha 9KpaHe, CChUIAsCh HA TO , YTO H30-
OpakeHHe CIIeH HACHUJIHS B 3apyOeKHOM KHUHO
MPUBOJIUT, KaK H3BECTHO, K POCTY JICTCKOM
MPECTYITHOCTH.

Jnsi TPEHHPOBKH HABBIKOB apryMEHTHPO-
BaHUsS [0 OJJHOMY M3 JIaHHBIX METOJOB MOTYT
OBITh MIPEIOKEHBI CIEAYIONINE BUBI YIPaK-
Hennid: 1.Examine the statements below and
decide what method of reasoning is used in case
of each. Be ready to prove your point of view:

a) Cinema is no more an art than a passport
photographer is an artist. (analogy)

b) Television turns children into non-read-
ers. ( deduction)

¢) This film reveals the new tendencies in the
social development of our society. (induction)

2. Study the items given below. Is one
the case of the other? Have they no real
connection? Be ready to make a complete ex-
planation of each: TV — lack of communication
between people;

TV — lack of time for physical exercises;
TV — bombardment by information.

3. Make a collection of significant facts
which you have observed about your fellow-
students’ TV-viewing activities. From these
facts try to draw up a general statement which
will include all of them. Think over the point
of resemblance in the cases mentioned below.
Then prepare an argument based on the anal-
ogy between the members of each: a school to
a family; cinema to theatre; By which method
of reasoning would you attempt to prove the
statements below? Which method would be
best? Why?

Children nowadays don 't play the way they
used to play in the eighties.

Cinema and television are the main chal-
lenges to theatre nowadays.

B mporiecce apryMeHTHpOBaHUs OUSHD Ya-
CTO MPUXOAUTCS OMPOBEPraTh YbH-IUOO TOBO-
JIbI; TIPU TOM MPABUIILHO TIOCTPOCHHBIN apry-
MEHT OMPOBEPTHYTh CIAMKHO. TakuM 00pasom,
HABBIKAM ONPOBEPIKEHUSI HYIKHO CIEIIHATBHO
00yJaTs.

Marepuanom Ui Takoro oOy4deHus sBIIA-
IOTCSl CTaTbU 3apyOCIKHBIX KPUTHUKOB H HIEO-
JIOTOB IO BOIPOCAaM HCKYCCTBa, 0Opa3oBaHMs,
COIMATBHOTO PAa3BUTHSA U T.J1. MIX OCHOBHBIC Te-
3HCHI M APTYMEHTHI OTPEICIISIOTCS CAMUMHU CTY-
JICHTaMH OCJIe 3HAKOMCTBA C TPETIOKESHHBIMH
cTaThsiMU. lOBOps B OOIIEM, OIpOBEpKEHHUE
OCYIIECTBIISIETCS. ABYMsI OCHOBHBIMHU CIIOCO0a-
MH: MBI MO’KEM HIOCT@BHTh I10J] BOIIPOC MCTUH-
HOCTh (DaKTOB, MPEAJIOKCHHBIX B apryMEHTax
MPOTUBHUKA, WM K€ BBIIBUTH OIIMOKH B €O
paccyxieHusx. PaccMoTpuM, HarpuMmep, OJuH
U3 apryMEHTOB HEKOTOPBIX KPUTHUKOB B 3aIUTY
N300paKeHUs] aKTOB HAaCWIIUs Ha dKpane: Lots

INTERNATIONAL JOURNAL OF APPLIED
AND FUNDAMENTAL RESEARCH Nell, 2014



B [IEJATOI'MYECKHME HAYKH W

253

of Americans grew up on shoot’em Westerns
and didn’t become violent [6].

B nanHOM citygae MblI, 0€3yCIIOBHO, JIOJIK-
HBI TIOCTaBUTH I10J] BOIPOC UCTUHHOCTH TIPH-
BeZieHHOTO (paKTa.

Refutation. Unfortunately lots of them did.
Otherwise how can you account for the grow-
ing crime rate in the country? It is also a well-
known fact that the pattern of the crime shown
in a thriller becomes a regular pattern in real life.

B OGonpmmHCTBE CitydaeB, OgHAKO, HEOO-
XOJIUMO BBISIBUTH ONIMOKH B PACCyKIACHHSIX
MPOTHBHUKA M IPUBECTH apI'yMEHTBI B 3aIUTY
cBoel Touku 3penus. [lpu aTom, ecnu gokasza-
TEJILCTBO OBLJIO MOCTPOCHO MPOTHBHUKOM TIO
METOAy MHAYKIIMU MMEET CMBICHT 3aaTh cede
CIIeTYIOIINE BOIIPOCHI.

Aesnsiomes au npusedentbie Cyuau munuy-
HbIMU UNU, HAOOOPOM, UX MOJICHO PACCMAMPU-
samv 6 Kauecmee uckaouenuil? Mooicem au mol
ObIMb Y8EPeHbL 8 OMCYMCMBUU NPUMEPOS, O0-
Kasvlgaowux npomugononodxcnoe? Ecau nem,
MO KaK MHO2OYUCTEHHbL MU npumepbl?

Ecnu aprymeHTanys NpoTHBHHUKA ITOCTPO-
€Ha 110 METOAY JAEAYKIHH, OTIPOBEPKEHUE MO-
KET ONMUPATHCS Ha CIIEAYIOIIUE MOMEHTBI.

JleticmeumenvHo u OanHnoe seieHue no-
POHCOEHO VKA3AHHOU NPUHUHOU UTU OHO C)-
wecmsosano u panvwe? He cywecmeyem nu
Opy2otl npudUHbL UTU 00Uje20 3aKOHA, NOPOIHC-
oarowe2o 0anHoe sisienue?

OnpoBepikeHHE aprymMeHTa, IOCTPOCH-
HOTO IO METOJly aHaJOTHH, OCHOBBIBACTCS Ha
CJICITYIOIINX BOIIPOCAX.

Aenaemca 1 cpagHeHnue CnpageoIuSbIM
u nonHomounwvim? Mmeem nu cxoocmeo 6onvuiee
3HaueHue O Cymu Aenenusl, Yem pasudue?

B kauecTBe mpuMepa paccCMOTPUM OHPO-
Bep KEHHE CIIEYIOIero yreepskaeHus: What’s
wrong about showing violence on the screen?
Some plays by Shakespeare are extremely
violent, but nobody doubts their value.

Refutation. And that is certainly true.
But our opponents have made a decidedly
wrong comparison of the great plays by
Shakespeare and the cheap stuff of horror
films and Westerns produced by the modern
western film-studios. We certainly agree that
evil and cruelty should be exposed while they
exist. But the task of a great artist is to show
the causes bringing them about, the motives
underlying them, the moral sufferings they
bring about, the ways to fight them. As for
the western film-makers, they very often have
their financial interest at heart, appealing to
the worst side of the human nature, advocating
violence for violence’s sake. ( Enlarge on the
point, give examples).

OT OTHEenbHBIX YNPaKHEHUH, BBITOJIHS-
eMBIX B ayIUTOPUH (PPOHTAIBHO, Mpernosa-
BaTellb MEPEXOJUT K OpraHu3aluu ae0aTos,

B X0JI¢ KOTOPBIX KaXKbIi U3 YYaCTHUKOB, BbI-
cTynaromux «3a» (the affirmative) nnu «mpo-
tuB» ( the negative) mo n3dpanHO# mpobITe-
Me, apryMEHTHPOBAHO HM3JIaraeT CBOIO TOUKY
3peHus. B cxatoil hopme cTpyKTypa ero BbI-
cryruienus (brief) Moxer OBITH TpeCTaBIie-
Ha B clieAyloieM Buje. B Hauane BeicTymIe-
HUSl CIIEAyeT cjaeliaTh KpaTKoe BCTYIUICHHE,
packpsIBaloIiee BaXHOCTh M aKTYaJIbHOCTh
o0cyx1aeMoil TIpoOIeMBI; B OTJEIBHBIX CITY-
9asgX MOXKET MOHATOONTHCS YTOUHEHHE HEKO-
TOPBIX TIOHSATHH MM UX omnpenenenue. [locne
9TOTO BBICTYNAIOMIMKA 4YeTKO (HOpMYIHpYET
CBOM T€3MC U NPUBOJIUT KPATKO U CKATO CBOM
apryMeHTHl. 3aTreM HEOOXOAMMO BEpPHYTHCS
K Ka)XJIOMy U3 apryMEHTOB, IOCJIEIO0BaTENb-
HO PacKpBITh U MPOWJLIIOCTPUPOBATH €r0. 3a-
KITIOUEHUE BBICTYIUICHHUS 0053aTeIbHO COep-
JKHUT MMOBTOPEHUE UCXOJHOTO TE3UCA; CIOa JKe
MO’KHO BKJIIOUUTH MPEAIoaraeéMble KOHTpap-
T'YMEHTBI IPOTHBHUKA U COPMYITHPOBATH HX
OIIPOBEPIKEHHUE; MOKHO TAKXKE HCIIOIH30BAThH
obpamenne (appeal) K aymUTOpUH C LEIBIO
YCUJICHUs BO3JEHCTBUS Ha ciymarenei. [le-
0arel MOTYT OBITH OPraHM30BaHBI MO Pa3HO-
My. Hanpumep, Ha HauanbHOM 3Tane paboTbl
OT/ICJIbHBIE YYaCTHUKHU BBICKA3bIBAIOT CBOIO
TOYKY 3peHHs (HE BCTyHast B CIIOP IPYT C ApY-
roM). A B 3aKJIIOYCHHUE CIYIIATEIH OTBEYAIOT
Ha cieayroiue Bornpockl: Which of the speak-
ers was more effective? Which side is the
right one? u. 1.1, 00s3aTENLHO APTYMEHTUPYS
CBOM OTBET.

OCHOBBIBasICh Ha pe3yibTaTax HCCIENO-
BaHU PA3JINYHBIX TOYCK 3PEHHS Ha COJEpiKa-
HUE OOydYeHUs JIEJIOBOMY MEXKYIBTYPHOMY
OOIIEHNUI0, CIIeyeT OTMETUTh, YTO JUIs 00Y-
YCHUS CTYACHTOB HES3BIKOBOTO By3a YCTHOM
JIeIOBOM apryMEHTUPOBAHHOM pedn HeoOXo-
JMMBI 0COOBIe 3HAHMS KaK KOMIIOHEHT COJep-
xKaHusA o0ydeHus. Peub mper o 3HAHUAX Kak
MEHTAJIBHBIX 00pa30BaHMIX, COCTABISIONUX
4acThb NpOoQecCHOHATbHOW KapTHHBI MHpa
MIPEICTABUTENS] MHOW JIMHTBOKYJBTYPBI. DTH
3HAaHUS COJEp)KAT COIHOKYIBTYPHBIE OCO-
OCHHOCTH WHOSI3BIYHON JEIOBOW  CpEIHI,
COLMAJIBHO-KYJIBTYPHBIC HOPMBI M HAI[HO-
HAJIBHO-KYJIBTYPHYIO CHEIU(PHUKY pPEueBOTO
NOBEJIeHUs] TMapTHepa B MpodeccHoHaNIbHO-
OPUEHTUPOBAHHBIX CUTYALUSAX MEKKYIBTYp-
HOTO B3aMMOJICHCTBUS TPH YCTaHOBJICHUHU
U Pa3BUTUU HHOS3BIYHBIX MPO(pECCHOHANb-
HBIX KOHTaKTOB [7].

[MoaroroBka mpodeccroHana B HES3BIKO-
BOM By3€ 3aKirodaercsi B (GOpMHPOBAHHH pe-
YEeBbIX YMEHHMH B pa3lMYHbIX BHJAX PEUECBOU
JeATeITbHOCTH, KOTOpPBIE TO3BONMIN OBI OCy-
MIECTBIATE  MPO(ECCHOHANBHBIE  KOHTAKTHI
Ha MHOCTPAHHOM S3BIKC B CHTYallHsIX MEXK-
KyJBTYpHOTO B3aumozaeucreus. Ui mpuna-
HUSI apryMEHTHPOBAaHHOMY BBICKA3bIBAHHIO

MEXTYHAPOJIHBIN KYPHAJI TIPUKJIA THBIX
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LieJIeHATPaBIeHHOCTH TPeOyeTcsl yMEHHUe Orpe-
JICNIATh KOHEUHYIO 1LIeJb apryMEHTalUu — TO-
Oy/WTh TApTHEPA O OOIIEHHIO K COBEPIIICHHIO
MIPaKTUIECKOTO JIeHCTBUS (TIOANICaHUE KOH-
TpakTa, COTJAIICHHUS, IOTOBOpPA). Yoeoumenn-
HOCMb apTYMEHTAIIUH JIOCTUTaeTCs IPU YMEHNUHU
OOBEKTUBHO BBIPa3UTh B CIIOBaX HaMEpEHHUE
BO3JICHCTBOBATH HA MAPTHEPA [0 OOILICHHUIO T10-
CPEICTBOM apryMEHTHUPYIOLLETO JUCKYypca; UC-
[I0JIb30BAaTh B XOJ€ APTYMEHTALUU apryMEHTbI
Y JIOBOZIBI, JOCTOBEPHOCTh M OOOCHOBAHHOCTH
KOTOPBIX OOYCIIOBJIEHBI IEHHOCTSIMU JICTOBOM
KyJIBTYpBI TapTHEpa 1o o0meHuto. Momuesupo-
6aHHOCMb ONPEAEISIETCS YMEHUEM OIPEEIAT
MOTHB apryMEHTAIIMOHHOU NIESTENbHOCTH, HC-
XOJISl U3 €CTECTBEHHOM MOTPEOHOCTH B PEUYEBOM
OOIIEHNHN B KOHKPETHOW CHUTYallUMl MEXKYIIb-
TYPHOTO B3aUMOJIEHCTBHSI.

Kax wm3BecTHO, s KaXa0ro BUAA pede-
BOH JIESATEIBHOCTH XapaKTEepeH CBOH HaOop
JEUCTBUN, Ha OCHOBE KOTOPBIX MPOBOIUTCS
YeTKOe pasrpaHudeHue B oOyueHWH. BHyTpu
YCTHOHN pedu — B O0Oy4eHHH TOBOPEHHUIO U ay-
JTIUPOBAHUIO, BHYTPHU TOBOPEHUS — B OOYUCHUU
MOHOJIOTUYECKOM M JUAJOTMYECKOH peduu W,
HaKOHEI], MMOATOTOBICHHON U HEMOATOTOBIICH-
HOH peun u T.1. [8].

B 3akiroueHue OTMETHM, YTO paMKH JaH-
HOW CTaThU MO3BOJISIFOT ITO3HAKOMUTB YUTATENCH

JHIIb C OCHOBHBIMU PEKOMEHAIMSIMHU TI0 00y-
YEHUIO apIyMEHTUPOBAHHOMY BBICKA3bIBAHUIO.

BxiroueHHbIE B CTaTbl0  PEKOMEHALUU
CHOCOOCTBYIOT Pa3BUTHIO YMEHHS TOBOPHUTH
JIOTUYHO M yOeIUTENIbHO, YTO SIBISIETCS BaK-
HOM XapaKTepUCTUKOM peun yuurtens, 0e3
KOTOPOH OH HE CMOXKET OCYILIECTBUTb CBOU
npodeccroHaIbHbIE 3a/1a4d — yYUTh U BOCIIHU-
TBIBAaTh CTYJCHTOB.
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